
Flow
:  The 2014 N

CECA
 Ceram

ic A
rts Invitational





© 2013 NCECA (National Council on Education for the Ceramic Arts)
All rights reserved. No part of this book may be reproduced in any form without prior permission of 
the publisher.

This exhibition is presented by NCECA in cooperation with:

www.nceca.net



3

Flow: The 2014 NCeCA CerAmiC ArTs iNviTATioNAl 
President’s Welcome

It is difficult to articulate what the experience of Flow: The 2014 NCECA Ceramic Arts Invitational 
embodies surrounded by the intensity of space at the Milwaukee Art Museum, a true enhancement 
and bolster to this year’s exhibition theme. On view from February 22nd to March 23rd and surrounded 
by the waters of Lake Michigan, it is an unparalleled affair. Residing within these pages is a breadth of 
ingenuity that has its tendrils connected to what some may categorize as ceramics. That perceived label 
is a celebration, yet not wholly appropriate, as the work itself transcends classification. The Invitational 
is a significant contribution to the field and to contemporary art discourse as a whole. We couldn’t be 
more thrilled to play a part in facilitating and supporting an event of this caliber in a space that is as 
exceptional and world class as the work on exhibit. This is a mark of excellence that the many years of 
NCECA advocacy have toiled to achieve. We join together to congratulate and celebrate the twenty 
artists represented who offer us unique and seasoned insights to our contemporary times.

Likewise, this year’s invitational was orchestrated with equally accomplished and skillful eyes thanks 
to the sensitive vision of our co-curators. A very special acknowledgment to Mel Buchanan in her 
former role as Assistant Curator, 20th-century Design, at the Milwaukee Art Museum for her co-
curation of the Invitational and to her willingness and perspective in serving on the NCECA Board 
of Directors as an On-Site Conference Liaison. We owe a debt of gratitude to co-curator Linda 
Ganstrom, who is completing her six-year tenure as NCECA Exhibitions Director Extraordinaire with 
yet another insightful and impactful exhibition. These contributions have been an immeasurable gift. 
Much appreciation to the dedicated NCECA staff and a big heartfelt thank you to the Milwaukee Art 
Museum and Dan Keegan for making the 2014 Invitational an unforgettable central force within the 
48th Annual NCECA Conference, Material World in Milwaukee, Wisconsin.

Patsy Cox
NCECA President 
 
Protean clay! Your changing states astound, enamor and confound all of us who touch you. Slurry, 
plastic, leather or rock hard, at every moment you enable us to caress the past while delivering fresh 
challenges, and evoking new responses. Your receptivity to our touch teases us with the notion 
that now might last always. Psychologists Raymond Cattell and John Horn may have considered 
your changeability as rich medium of metaphor when they theorized that human intelligence takes 
two forms: fluid and crystalized. When you demand that we perceive relationships independent 
of previous specific practice or instruction you engage our fluid intelligence. When we draw on 
knowledge that comes from prior learning and past experiences, you involve our crystallized 
intelligence. You ask the same of us whether creating or experiencing works of art made with you. 
In realizing Flow: the 2014 NCECA Ceramic Art Invitational you called on our collaboration, 
responsiveness, and wisdom. Protean clay, you have taught us appreciation for complexity, 
authenticity and all who have reached to deliver this outcome into our grasp. NCECA is indebted to 
the artists and their representatives, Co-Curators Linda Ganstrom, Mel Buchanan, the Milwaukee 
Art Museum, essayist Sarah Archer, and our team members Candice Finn and Kate Vorhaus whose 
attention to detail and pursuit of excellence make this catalogue a reality.

Joshua Green 
NCECA Executive Director
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Flow: The 2014 NCeCA CerAmiC ArTs iNviTATioNAl 
Curatorial Statement

To flow is to move in a current. Water flows. Glaze flows. Clay flows. Yet you don’t need 
liquid to flow. A line can flow. Air flows. Music flows. Electricity flows. Ideas flow. Artists 
can flow in a state of focused motivation that brings a deep enjoyment to the process of their 
activity. Energy flows. Time flows. Life flows. Our present fluidly becomes our past. As a rich 
repository of artifacts, a museum promotes the flow of culture through the presentation of 
artworks and ideas of material culture. Flow: The 2014 NCeCA Ceramic Arts invitational 
offers an elite group of memorable ceramic works that embody the spiritual and physical 
properties of flow, as well as connect the contemporary space of Santiago Calatrava’s 
architecture with the historic collections of the Milwaukee Art Museum. Long intrigued 
by how time flows and the way objects of material culture, such as ceramics, connect us to 
our past while influencing our present; the art gathered and displayed under the curatorial 
concept of Flow display evidence of how objects reflect and affect our Material World.

The Milwaukee Art Museum is a very particular space. Enthralling, soaring grandeur 
blended with austere, elegant beauty merge in stunning effect that clearly transcends the 
ordinary in the Calatrava architecture of Windhover Hall. Moving into the ribbed vaults 
of the Baumgartner Galleria, where Flow is installed, one enters an ethereal space with a 
spectacular view of Lake Michigan. The dramatic windows allow the flow of water and light 
to be a constant presence in the art gallery. Whether in the atmospheric form of mist, rain, 
ice or snow, water in its various physical states transforms the space, marking the flow of 
time and seasons. This dramatic chamber of changing light and color is a perfect setting for 
the contemplation of flow, in all its physical, historic and symbolic senses. 

Flow presents objects intended to excite and delight while revealing cultural values and 
humanity’s striving for intense and meaningful life experience, just as the works continue 
to fuel curiosity, offer inspiration and provide platforms for yet another generation of 
innovation, adaptation and expression. Flow: The 2014 NCeCA Ceramic Arts invitational 
invites you to participate in the exhibition while encompassed by the flow of nature and the 
Calatrava architecture, contemplate your place within the movement of life and time and 
respond through your creative activity.

To curate a contemporary ceramics exhibition in the Milwaukee Art Museum is indeed a 
privilege, one of which NCECA is deeply appreciative. To collaborate with fellow curator, 
Mel Buchanan is a professional treat and personal pleasure. To deliver an exhibition is truly 
a team effort and the staffs of NCECA and the Milwaukee Art Museum deserve recognition 
and congratulations on their achievement. The artists, whose displayed work engages, 
elevates and enriches our understanding of the material world, life and its flow, deserve the 
highest recognition for providing the content and heart of Flow: The 2014 NCeCA Ceramic 
Arts invitational. 

Linda Ganstrom
NCECA Exhibitions Director
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Flow: The 2014 NCeCA CerAmiC ArTs iNviTATioNAl 
Milwaukee Art Museum - Venue Statement

When NCECA announced that its 48th Annual Conference would be in Milwaukee, we 
knew that a vibrant national ceramics community’s attention would turn toward Wisconsin’s 
historic and ongoing contribution to ceramic arts. At the same time, the announcement of 
NCECA’s plans also activated the local arts community to turn our attention together to 
clay. In the case of the Milwaukee Art Museum, Director Dan Keegan enthusiastically and 
unhesitatingly involved the Museum from day one to host the 2014 Invitational exhibition. It 
was not only an opportunity to introduce the Museum’s collection and galleries to thousands 
of visiting NCECA members and exhibit contemporary ceramic craft for our Milwaukee 
audiences, but it was a continuation of a lifelong dedication to ceramics for Keegan, himself a 
trained ceramicist. 

It is with pride that any MAM staff member shares the Museum’s stunning 2001 Santiago 
Calatrava architecture. When I first walked through the lakeside Baumgartner Galleria, 
home of Flow: The 2014 NCeCA Ceramic Arts invitational, with co-curator Linda 
Ganstrom, I grinned together with her as if seeing the space for the first time. It was a 
gray rainy day in October, but the water droplets rolling down the glass and the dramatic 
vista of angry Lake Michigan were more beautiful than if it had been sunny. That weather 
highlighting the organic beauty of the building gave the cue for our exhibition theme. Flow. 

Together, Linda and I knew that the grand setting and theme would highlight some artists 
that we already admired, but also serve as inspiration to new site-specific artworks. We could 
imagine a variety of artworks representing the wide ceramics field, that were all united by the 
flow theme in both its literal and metaphorical definitions, as beautifully outlined in Sarah 
Archer’s essay for this exhibition. 

Speaking together with my Milwaukee colleagues, it has been a pleasure and an honor 
working with the strong NCECA community and the creative and thoughtful artists that 
created this 2014 Invitational exhibition. 

Mel Buchanan
RosaMary Curator of Decorative Arts and Design (New Orleans Museum of Art)
formerly, Assistant Curator of 20th-century Design (Milwaukee Art Museum)

         



solid sTATe: “Flow”, 2014 NCeCA iNviTATioNAl 
Essayist - Sarah Archer, November 2013

Fired clay, which we tend to associate with heat and flame, is actually frozen in time. 
Firing affords us the opportunity to behold and study the evidence of an object’s physical 
transformation: all those drips and pools of glaze suggest suspended animation, and remind us 
that the pliable nature of the raw ingredients - their flow - has been abruptly stopped. 

The word “flow” is derived from the Latin word fluvius, meaning “river,” and it has several 
cousins that figure prominently in ceramics terminology: “flux,” and “fluid.” Flow is situated 
inside the Milwaukee Art Museum’s Baumgartner Galleria, part of Santiago Calatrava’s 2001 
expansion of the Museum, a dramatic space overlooking Lake Michigan. Its wall of windows 
tilts inward, punctuated with large, sinuous white girders, giving the space the look and feel of 
a modernist cruise ship. The Baumgartner space lacks the usual physical features of a gallery: 
there are no uninterrupted runs of white wall, nor is the light easily controlled, and this unusual 
setting serves the exhibition’s theme effectively. With so little separation between inside and 
outside, both natural light (or dark) and an awareness of the changing seasons flows into the 
space. The traditional effects of the white cube gallery, which functions as an isolation tank for 
artworks, visitors and gallery staff alike, are obliterated.  

The twenty artists whose work comprises this exhibition are an aesthetically varied group, 
and their diversity demonstrates the breadth of the theme. Each one specifically addresses the 
theme of “Flow” in their statement, giving us a sense of how they interpret the concept: some 
take it literally, some metaphorically, and some weave the two together. Some suspend matter, 
focusing their attention on the essential concerns of color and form. Others capture the physical 
movement of humans or animals, creating works that embody dynamic gestures. Still others 
suspend history itself, referencing the designs and patterns of another age, either studiously 
or irreverently. In all senses, we can stop and appreciate the flow of matter, culture, or time, 
precisely because it has been disrupted.

It is no accident that many of the artists in Flow are captivated by the action and unpredictability 
of glaze, and find inventive techniques to harness its visual similarity to viscous liquid. Like an 
iceberg ripping through the pedestal underneath it, Tsubusa Kato’s 2006 Object is an abstract 
form with a purposeful arc, formed in porcelain and enveloped in the artist’s signature celadon 
glaze. Unlike the pristine bottles and bowls we ordinarily associate with this ancient clay and 
glaze combination, Kato’s form is aggressive and non-utilitarian. But the abstraction only 
goes so far: though it does not intend to mimic a natural setting precisely, the piece clearly 
communicates to us that it is sharp, wind-blasted, and cold. Similarly cool to the eye is Ryan 
LaBar’s machine-inspired, site-specific installation, Mihaly’s Drift. LaBar’s piece is the most 
directly responsive to the Baumgartner space of any in the exhibition, snaking its way from the 
wall onto the floor. He describes the clay components of this piece as “failures,” though they fail 
only in the sense that they melted a bit too much during firing, and this was intentional. The 
components lend the finished installation the distinct feeling of movement, almost illusory, 
as though the viewer must look twice to make sure the piece isn’t really moving. Color drives 
the composition of Lauren Mabry’s astonishing Composition of Enclosed Cylinders, comprised 



of interchangeable elements. Most are glazed in brilliant hues, while some have been left only 
bisqued. The detail on each cylinder reveals whether it is installed upside down or right side 
up, and the direction of the glaze drips is the viewer’s only real clue, subtly demonstrating a 
contradiction in “flow.” The surfaces are animated with Mabry’s painterly compositions, made to 
seem effortless through her masterful application of glaze.

Several artists engage nature directly in their work, through avenues as diverse as sound, the 
pattern of creatures swarming, plants, flowers, and raw clay itself. Responding to the natural site 
of the Museum, Jeffrey Mongrain’s witty contribution is a black, undulating form entitled Sound 
Wave Model for Milwaukee (Sculpted Quote from Santiago Calatrava, Architect for Milwaukee 
Art Museum. This wall piece is formed using the curve of a sound wave that has been spun 
around an axis. The resulting object resembles a high relief, monochromatic bullseye. The sound 
wave sample is derived from the Ojibwe word ominowakiing, “a gathering place near the water,” 
believed to be the origin of the word Milwaukee. Linda Swanson’s Seep is the only work in Flow 
to incorporate raw clay. Water slowly drips from a nylon tarp suspended above two neat piles 
of bentonite and iron. Over time, the iron oxidizes, turning the bentonite rust-colored. Though 
unfired, the clay undergoes a chemical change, remaining soft and reminiscent of wet earth.

Tsehai Johnson’s installation Swarm takes the ordinary form of a cup and reimagines it as part 
of an army of airborne insects, amassing within a pattern and logic all its own. At once beautiful 
and slightly menacing, Johnson’s work encourages a thought experiment in which we transpose 
the patterns we can see in the natural world onto the manmade objects that populate the 
scenery of daily life. Jae Won Lee occupies similarly ambiguous conceptual territory, somewhere 
between the manmade and the natural. Her arresting work Seize the Flower in the Mirror is part 
of a suite of sculptural projects in various media entitled In Search of Streams and Mountains. 
The series explores what she characterizes as “the acculturation of Eastern ideas in a Western 
environment.” Using Song Dynasty poetry and traditional Chinese and Korean paintings and 
drawings as her guide, Lee reimagines the storied chrysanthemum as a steely, enduring creation, 
more elemental than organic. The black porcelain, faintly reminiscent of charcoal, has the effect 
of making a delicate form seem impervious to decay. Like Jae Won Lee, Rain Harris uses the 
form of the flower to explore her ideas in a cultural context, in this case the perception of poor 
taste. Deliberately choosing garish colors (in this case chartreuse), Harris teases out the design 
elements common to ordinary flowers, and assembles component parts into an object that 
reads as floral rather than natural. Each petal is encased in resin, giving the piece the look of an 
upholstered sofa covered in protective plastic. 

Gestural flow runs through the creations of Chris Gustin, Beth Cavener, and Gerit Grimm. 
Gustin’s work, which rarely strays from the vessel form, often suggests human posture and 
movement. Their impressive size often makes them seem unfamiliar as vessels, since one of the 
essential characteristics of a cup or a bowl is our ability to pick it up and use it. Gustin’s forms 
are designed to contain only space. Beth Cavener, who is widely known for her moving and 
anthropomorphized portrayals of animals in varying states of distress, created Tangled Up in 
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You for this exhibition. This sculpture depicts a muscular hare intertwined with a snake, both 
of which hang from the ceiling suspended by a chain. This work is pure potential energy: the 
tattooed snake’s curling body and the hare’s inability to break free elicit a visceral response in the 
viewer, no less than a sudden awareness of a desire to breathe deeply. Cavener’s work succeeds 
because she embraces the formal and narrative implications of her piece equally; the emotion 
registered on the face of the hare and the physical entanglement of the two animals sends the 
same urgent message. Gerit Grimm employs an unusual method of throwing cylinders on the 
wheel and assembling them into figurative sculptures. Where Cavener’s forms appear sinewy 
and burly, Grimm’s figures recall the hollow delicacy of a china doll, reimagined as a sturdy, 
stoneware creature.

While most of the artists in this exhibition interpreted the theme of Flow physically, as it 
concerns clay, glaze, or a natural phenomenon, others explored it metaphorically, through 
the lenses of history and time. The flow of time is powerfully felt in ceramics - indeed it can 
be nearly impossible to outrun. With thousands of years of historic inspiration from which 
to choose, it seems telling that five of the artists exploring the passage of time focused on 
European ceramics of the 17th and 18th centuries. Two of these, Chris Antemann and Arlene 
Shechet, completed residencies (MEISSEN artCAMPUS®) at the legendary MEISSEN Porcelain 
Manufactory in Germany, and their works in this exhibition, which could not be more different, 
were both created there. Antemann’s Paradise Chandelier is part of a collection called Forbidden 
Fruit. Here, she has reimagined an existing porcelain chandelier by Johann Joachim Kändler, 
the model-master who worked for MEISSEN® in the middle decades of the 18th century, at 
the height of their Rococo glory. Antemann’s interpretation has added elements: tiny figures, 
birds, flowers and plants, miniature dishes, and life-sized fruits (the symbolically fraught 
apple, pomegranate, and fig) hang from each arm. Paradise Chandelier plays with numerous 
ambiguities as references from one culture and time period flow into the next. Her selection 
of fruits suggests ancient stories from the Garden of Eden to the Persian Paradise Garden, but 
juxtaposed with 18th century lighting fixtures, they also suggest a nod to the vanitas tradition 
in Northern European painting. In this iteration, the symbolic fruits will never decompose. 
Arlene Shechet explored the rich material heritage of MEISSEN® during her residency with 
a different focus: forms and production methods. Working with original molds, she created 
works including Overflowing. What interested her most about the factory was the repository 
of overlooked and discarded objects. Assembling cast elements that bear the characteristic 
flourishes of MEISSEN® objects, Shechet fuses seemingly unrelated elements in a composition 
that is decidedly modern. Fused with blue glaze, one era flows into another. Overflowing bears 
a conceptual, if not aesthetic, similarity to Elenor Wilson’s American Tourister Still Life. Wilson’s 
sculpture is comprised of stacks of slip cast porcelain suitcases. Like Shechet’s work, Wilson’s Still 
Life contains recognizable objects, decontextualized: a soda bottle, a pair of high heels, an apple, 
and four ornately carved feet supporting it all. Both works elicit a melancholy sense of loss, and 
the care with which outmoded or cast-off objects are rendered is sharply poignant. 

The only truly macabre piece in Flow is Michelle Erickson’s porcelain work Valentine, which 
depicts the skeletons of two lovers that the artist describes as a “stone age Romeo and Juliet.” 
One is rendered three dimensionally, and the other is depicted with cobalt painted on porcelain. 
Their remains were excavated on the eve of February 14th, 2007, and the position of their bodies 
suggests that they had an intimate relationship. Erickson’s work calls to mind a convention of 



Northern European drawings and engravings, particularly in 16th century Germany, when 
skeletons were widely featured bearing warnings and admonitions for the living. Valentine is 
perhaps not intended as a warning per se, but it does remind the viewer of life’s transience, 
indeed the form of “flow” over which we have the least control. Equally corporeal is Del 
Harrow’s Air_Breath, an installation that explores the idea of two pots that together suggest 
inhalation and exhalation, as though one were the deflated version of the other. Each pot, 
one a Song Dynasty vase and the other a British apothecary jar, was digitally scanned prior 
to undergoing reductive carving through use of a CNC machine. The resulting series of pots 
illustrates the movement of “breathing” that Harrow refers to - a metaphor commonly used 
in the descriptions of pottery forms. Whereas Harrow is concerned entirely with form and 
volume, Billie Theide’s Guise plays with surface decoration across multiple vessels. Theide 
selects well-known commercial china patterns, in this case Blue Willow, Fiesta, and Desert Rose 
by Pfaltzgraff, then fabricates a “companion object” decorated with elements from each source 
plate. Like Harrow’s work, in which pots appear to produce offspring, Guise suggest a new form 
of hybridization in which patterns can reproduce and pass on elements of their makeup, but 
cannot duplicate themselves in their entirety.

Three works in Flow seem almost to eschew physicality altogether in the pursuit of something 
transcendent. Jeanne Quinn, Jarred Pfeiffer, and France Goneau have each created installations 
in which small parts are deployed in the creation of a large, rhythmic pattern. Pfeiffer’s Torus 4 is 
comprised of 61 torus forms (the mathematical term for a ring resembling a doughnut), casting 
dramatic shadows that in turn create second and third layers of shapes. This forces the eye to 
toggle back and forth between the forms and their shadows as the viewer struggles to ascertain 
the depth of field. Without any movement of its own, Torus 4 thus manages to become kinetic. 
Jeanne Quinn’s installation, True And Reasoned And Impure And Inexplicable, is quite distinct in 
style from Pfeiffer’s work, though she is exploring similar questions of depth and the layering of 
pattern in her installation. Quinn often draws inspiration from the design of lace and textiles in 
her work, using their patterns to explore the manipulation of space; often what characterizes her 
large-scale ceramic works is a dialogue between the two-dimensional and the three-dimensional. 
That tension is at play in True And Reasoned And Impure And Inexplicable, which pairs a rigid, 
geometric pattern reminiscent of a Piet Mondrian painting with curvaceous design elements 
inspired by a lace pattern she studied at the Victoria & Albert Museum. Like Ryan LaBar’s 
Mihaly’s Drift, Quinn’s installation was created with the Baumgartner space in mind, and makes 
a visual connection between the imagery of flowing water and flowing fabric. To evoke these 
images without actually using water or fabric, she draws a clear picture of the implied flowing 
movement using the spatial relationship between each component. The resulting installation 
gives the viewer a sense of water cascading downward over a modern, landscaped waterfall, or 
a lush fabric underskirt with a rigid structure that cannot contain it entirely. In Canadian artist 
France Goneau’s installation City, which is the only piece in Flow that is kinetic, dozens of rich 
gray porcelain forms are suspended from black ribbon. Faintly resembling an urban landscape, 
City’s ceramic components can be read as ultra-slim cinderblocks or as rows of windows, with 
the uneven lengths of ribbon evoking the tight chaos of a geometric skyline. Each of these three 
works communicates breadth, and make the viewer keenly aware of being smaller than the built 
environment, and nature itself. Visually, their hypnotic patterns return us to the feeling of being 
frozen in time, and being able to momentarily capture something that is, and should be, in flux.

11



Paradise Chandelier, 2013 
MEISSEN® Porcelain
53” x 39.50” x 39.50”
© MEISSEN artCAMPUS®
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The Paradise Chandelier is Chris Antemann’s interpretation of the 
elaborate light fixture designed by Johann Joachim Kändler in the mid- 
1700s. With the addition of her signature figures, birds and flowers, she 
revisits typical MEISSEN® forms from the Baroque period. During this 
collaboration with MEISSEN®, Antemann had the opportunity to create 
her own version of paradise. The fruits hanging from the girondoles are 
the fig, apple and pomegranate, symbolizing fruits found in stories of 
paradisal gardens from different cultures. Antemann layers her own 
version of the themes of lovers, relationships and social situations on 
the well-known curves and shapes found in the 18th century-vintage 
MEISSEN® porcelains. 

The main reasons that Antemann came to work with MEISSEN® was 
to take advantage of the incredible skill and the 300 years of experience 
working in porcelain that can be found in the Manufactory. With the help 
of the colleagues, she was able to create large complex pieces that would 
be impossible for her to accomplish in her atelier in the US. Beginning 
with some smaller pieces, like candelabras, she quickly moved on to build 
the huge, two tiered, 12-light Chandelier.

Chris Antemann is an American artist known for her parodies of 18th 
century porcelain figurines. She earned her MFA from the University 
of Minnesota and her BFA from Indiana University of Pennsylvania. 
Her work can be found in many private and public collections, 
including the Museum of Arts and Design, the 21c Museum, the 
Kamm Teapot Foundation, the Archie Bray Foundation, and the 
Foshan Ceramic Museum in China. Since July 2011, she has been an 
artist-in-residence at the MEISSEN artCAMPUS® at the MEISSEN 
Porcelain Manufactory in Germany.

Exhibited courtesy of  MEISSEN Porcelain Manufactory

Antemann
JOSEPH, OREGON

Chris



Tangled Up in You*, 2013 
Stoneware, ink, rope
72” x 41” x 25” 
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Tangled Up in You portrays a human-scale hare suspended in midair 
at eye-level with the viewer. The hare is curling in on itself and sinuously 
intertwined with the twisting body of a nineteen-foot long anaconda 
snake. The sculpture is suspended from the ceiling by a rope attached 
to the coiled tail of the snake. The gaping mouth serpent twists around 
latching onto the hare’s shoulder. The patina on the hare’s body is a high 
contrast cool black and gray, while the snake has a pale green body with 
subtle watercolor hues highlighting the intricate Japanese-style tattoos 
flowing across its body. The imagery embodied in the tattoos discloses a 
narrative of the two figures unfolding within the context of a wild, wind-
tossed storm of clouds and crashing waves. Caught up in the maelstrom 
of two-dimensional symbolic figures are a carp struggling upstream, 
leaves and insects, scraps of paper with tantalizing fragments of writing, 
a rooster in full cry with its wings spread wide, the graphic continuation 
of the frayed and tattered rope from which the whole story has unraveled, 
and many others. The undulating form of the snake, accentuated with the 
animated design of the tattoos, and the inward spiral of the hare poised 
in midair evoke a powerful flow of tangled emotion and energy. 

Beth Cavener is currently a full-time professional studio artist 
working in the state of Montana. She received her BA in sculpture 
from Haverford College and her MFA from Ohio State University. 
She was awarded the Artist Trust Fellowship in 2009, the Jean Griffith 
Foundation Fellowship in 2006, the Virginia A. Groot Foundation 
Grant and an Individual Artist Fellowship from the Ohio Arts Council 
in 2005 and the American Craft Council’s Emerging Artist Fellowship 
in 2004. She exhibits internationally.

*  Work in progress. The finished piece Tangled Up in You premiers in Flow.

Cavener
HELENA, MONTANA

Beth



Valentine, 2013 
Thrown and press molded porcelain, cobalt underglaze decoration, indigenous clay 
11” x 8” x 4” 
Photo: John Polak
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I created Potter’s Field as the first work in an ongoing series exploring 
the history of ceramics as the history of us. In this installation I 
employ rediscovery of lost ceramic arts to create skeletal dishes using 
early Staffordshire reverse slipware techniques; trailing bones of black 
and white as two sides of the same figure. Using this stark and direct 
method from ceramic history I strip the human experience down to a 
fundamental commonality by eliminating distinctions of race, culture, 
class and gender.

Michelle Erickson earned her BFA from The College of William 
& Mary. Her contemporary ceramics are in American and British 
museums and her work has been featured in countless publications. 
Erickson is renowned for research into 17th and 18th century ceramic 
techniques and has published extensively in Ceramics in America. 
While an Artist in Residence at London’s Victoria and Albert Museum 
Erickson created three videos subsequently shown at Ceramic Arts 
London 2013 and International Ceramics Festival UK. She received 
a Virginia Museum of Fine Arts 2013-14 Fellowship. Group and solo 
exhibitions are scheduled for 2013-2016.

Erickson
HAMPTON, VIRGINIA

Michelle



Potter’s Field, 2011 
Slip decorated earthenware
35” x 30” x 4” 
Photo: Gavin Ashworth
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East London Agate, 2012 
Press molded indigenous clay from London
7.50” x 5” x 7” 
Photo: Robert Hunter

Delft Skull, 2012 
Tin glazed porcelain, cobalt overglaze, indigenous clay 
from East London
9” x 6” x 7” 
Photo: Robert Hunter



City, 2011 
Colored porcelain, glaze, grosgrain ribbon, 
thread, nails, mid-fire oxidation
36” x 324” x 3” 
Photo: Jean Verville
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City uses landscape and architecture as a metaphorical language to 
reveal a dynamic world that reorganizes geographic space and its 
representation and suggests a fantastic and improbable cityscape.

Together clay elements and ribbons, transformed by repetition, create an 
image that evokes the environment we live in. The composition, made 
with scarcity of means and without artifice, gives way to the universality 
of mental images evoked by analogies. Observing, one is attempting to 
reconcile a reality based half in memory and half in imagination. This 
assemblage of architectonic shapes is animated with finesse by shadows 
and reflections to accentuate its fluidity. Rhythms, echoes and tensions 
collide to build a composition where energy is conveyed, and where 
sensations and memories flow.

City addresses how we relate to the environment and presents a new way 
of looking at the world around us while it impregnates the mind with a 
familiar presence. It offers an outlet for curiosity and contemplation where 
something that could be is much more interesting than something that is.

France Goneau is a Montreal ceramist whose works have been shown 
and won awards in Canada, United States, West Indies, United Arab 
Emirates and Japan. Her artistic signature is recognizable for its minimalist 
aesthetic and the quiet power of her artworks. Bringing together porcelain 
and textiles in a unique way, she produces series of small objects made 
of clay-modified, dissected, and transformed by repetition. The objects 
manifest a double presence; their own and that of their evocation. 
Goneau’s sculptures express her fascination with ornamentation and lead 
to reflection on the role and influence of decoration.

Goneau
MONTREAL, CANADA

France



Leda and Swan, 2012 
Wheel-thrown and assembled stoneware
32” x 43” x 22”
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Flow is the mental state of operation in which a person performing an 
activity is fully immersed in a feeling of energized focus, full involvement, 
and enjoyment in the process of the activity. In essence, flow is 
characterized by complete absorption in what one does.

Gerit Grimm was born, and grew up in Halle, German Democratic 
Republic. In 1995, she finished her apprenticeship, learning the 
traditional German trade as a potter at the “Altbürgeler blau-weiss 
GmbH" in Bürgel, Germany and worked as a journeyman for Joachim 
Jung in Glashagen, Germany. She earned an Art and Design Diploma 
in 2001 studying ceramics at Burg Giebichenstein, Halle, Germany. In 
2002, she was awarded with the German DAAD Government Grant 
for the University of Michigan School of Art and Design, where she 
graduated with her MA in 2002. She received her MFA from the New 
York State College of Ceramics at Alfred University in 2004. She has 
taught at California State University-Long Beach, Pitzer College, 
Doane College and Montana State University-Bozeman and has 
worked at major residencies like McColl Center, Bemis Center, Kohler 
Arts & Industry Program and Archie Bray Foundation. In 2009 NET 
Television created "Fantasia in Clay" a Nebraska Story about artist 
Gerit Grimm, Assistant Professor at University of Wisconsin, Madison.

MADISON, WISCONSING Geritrimm



Vessel with Dimple #1002, 2010 
Stoneware, anagama wood fired
35” x 17” x 18” 
Photo: Dean Powell
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My work explores the vessel on a human scale, taking simple, historical 
pottery forms and jumping them up in scale as a vehicle for abstraction. 
By increasing vessel forms to the scale of the human body, I'm altering 
the expected dialogue between the object and user from that of the 
hand to one of the body. This "body" scale speaks on a subliminal level 
to the entire histories of our experience. I'm building forms that evoke 
generosity, sensuality, fullness and humility, with glazes that move, 
pool, puddle and drool. This combination of form, color and surface has 
the potential to evoke visceral responses that ask the viewer to make 
connections on a deeply personal level. This is what my work depends 
on; the desire in all of us to reach out and touch, and by doing so, to 
trigger memory that is both felt and connected, memory that quietly 
waits to come to consciousness. This innate connection is for me the 
primal language of ceramic vessel form. It has the potential to reflect our 
universal human story, regardless of politics, culture or history.

Chris Gustin, Emeritus Professor at the University of Massachusetts, 
Dartmouth, is a studio artist. He received his BFA from the Kansas 
City Art Institute in 1975 and his MFA from Alfred University in 1977. 
He lives and works in Dartmouth, Massachusetts. With over forty solo 
exhibitions, his work has been published extensively. He has exhibited, 
lectured and taught workshops in the United States, Caribbean, South 
America, Europe, the Middle East and Asia. He has received two 
National Endowment for the Arts Fellowships and three Massachusetts 
Cultural Council Fellowships. He is cofounder of Watershed Center for 
the Ceramic Arts in Maine.

Gustin
DARTMOUTH, MASSACHUSETTS

Chris



Dimpled Vessel with Neck #1201, 2012 
Stoneware, anagama wood fired
43” x 27” x 24” 
Photo: Dean Powell
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Vessel with Fold #1302, 2013 
Stoneware, anagama wood fired
43” x 25” x 25” 
Photo: Dean Powell



Dribble, 2013 
Slip cast porcelain, resin dipped flowers
16” x 19” x 19”
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Although dribble references nature, I am stripping away the "organic" 
qualities and translating it into an abstracted silhouette that is 
deliberately artificial and manmade. This simulacrum of the natural 
world tells a story where nature has taken over and has begun to run 
rampant. The blooming foliage encased in resin drips and flows over 
the surface creating a fluid ice like surface that hints at the destructive 
qualities of untamed nature.

Rain Harris is a sculptor and installation artist living in Kansas City, 
Missouri. She received her BFA from Rhode Island School of Design 
and her MFA from The Ohio State University. Her work has been 
exhibited in group shows at the US Chamber of Commerce, the 
Ferrin Gallery, Society of Arts and Crafts, and Garth Clark Gallery 
in New York; solo shows at the Philadelphia International Airport, 
The Clay Studio, and the Wexner Center in Columbus, Ohio. She has 
received numerous grants and fellowships and her work is in private 
collections and museums, both nationally and internationally.

Harris
KANSAS CITY, MISSOURI

Rain



Air_Breath, 2013 
Video, slip cast porcelain, graphite on vellum
96” x 200” x 48” 
Photo: Peter Lee
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Potters often refer to the breath of a pot, which, along with “the lip”, “the 
belly”, and “the foot”, is another example of the anthropomorphizing of 
pottery form. Among these the breath is unique in that it refers to the form 
as a whole, the general proportion and distribution of volume. But, while 
individual pots are static, breath is continuous and animated. 

This piece began with two historical pots, each seeming to exemplify an 
extreme of breath. One inhaling and one exhaling the movement of breath, 
or breathing, is the transition between these two states. Here this transition 
is as a series, or morphology, modeled using computer software.  

The entire series of pots was produced from a single mold. They were cast 
from a porcelain slip into a plaster mold which was carved reductively 
using a computer controlled router. After each casting the plaster mold was 
put back on the CNC machine and carved again, removing more material 
as the form progressed from “exhaling” towards “inhaling”. By working in 
this way, reductively carving the same mass, the form begins as a classical 
archetype but the final form is a composite of the two source pots. Rather 
than the average of the two the final form is the maximum of volume and 
breath and the mold itself is a negative space, a void, a container of air. The 
series of 11 porcelain vessels is shown with a looped animation of this pot 
“breathing” along with a large scale graphite on vellum drawing.

Del Harrow, Assistant Professor of Art at Colorado State University, is 
a sculptor and educator based in Fort Collins, Colorado. He has taught 
previously at Pennsylvania State University and Kansas City Art Institute. 
He has lectured at many universities such as the University of Colorado, 
Alfred University, and the Harvard University Graduate School for 
Design. He has taught a number of workshops, recently at Penland 
School of Crafts, Haystack Mountain School of Crafts, and Cranbrook 
Academy of Art, which address Digital and Parametric modeling in 
conjunction with analog fabrication and "hands-on" work with clay. His 
work explores this same intersection.

Harrow
FORT COLLINS, COLORADO

Del



Swarm, 2013 
Each cup individually slip cast, altered, hand-built
96” x 216” x 12” 
Photo: Wes Magyar
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My objects, installations and performances act as cultural and social 
documents transmitting information about the humdrum events and 
everyday realities of our lives. Driving this inquiry are several converging 
interests, from the clash between fantasy's perfection and the messiness of 
reality to the close juxtaposition of labor and pleasure in domestic space. 
The installation, swarm, explores the powerful effect of massed objects 
coupled with references to the small disorders of everyday life. While 
defined by use and identity the cups that initiated the objects in this 
installation find the source of their meaning outside their original form. 
The cups are not independent of time and situation but rather belong to 
the mundane moments of daily life. These fluid moments reveal varied 
actions, drifting meanings, attachments and situations. The installation 
nudges us to inhabit each living moment with more attentiveness and to 
find poetic potential in the mutability of daily life.

Tsehai Johnson is a Colorado based artist whose interests explore the 
boundaries between public and private life. Born in Ethiopia, Johnson 
received degrees from Reed College, Massachusetts College of Art, and 
the University of Colorado, Boulder. Her extensive exhibitions include 
Denver Art Museum, (Colorado), Biennale Internationale de Vallauris, 
Magnelli Museum (France), White Columns (New York), and the 
World Ceramic Biennale (Korea). She is the recipient of a Colorado 
Council of the Arts Fellowship and residencies in Spain, Iceland and 
Germany. Johnson, Assistant Professor in the Art Department at 
Metropolitan State University of Denver recently completed a federal 
Art in Architecture Commission in Colorado.

Johnson
DENVER, COLORADO

Tsehai



Object, 2006 
Porcelain, pale blue celadon
36” x 20” x 20” 
Photo: Alexandra Negoita
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Tsubusa Kato has worked exclusively with white porcelain clay. Porcelain 
is invariably associated with the Chinese porcelain aesthetic: refined, 
flawlessly balanced form, delicate, serene, elegant, in short, perfect. 
The work of Kato, with subtle pale blue celadon glazing, is no less 
beautiful than traditional porcelain, but in much different ways. His 
porcelain sculpture manifests infinitely flowing motion, not tranquility; 
even "flawed" adventurous forms addressing his statement against 
conventional examples of impeccably executed porcelain artifacts; his 
work is always dramatically sweeping, not refined stillness.

Born in Tajimi Gifu Prefecture in 1962, works by Tsubusa Kato are 
in public and private collections locally and internationally such as 
the Art Institute of Chicago; Brooklyn Museum, New York; Mary 
and Jackson Burke Foundation, New York; and Gifu Prefecture 
Contemporary Ceramic Art Museum.

Exhibited courtesy of Dai Ichi Arts, Ltd. 

Kato
GIFU PREFECTURE, JAPAN

Tsubusa



Seattle White*, 2013 
Porcelain, pale blue celadon
25” x 28” x 22” 
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Working with clay, I fabricate individual and wheel thrown elements. 
These, together with other clay parts, are carefully stacked on top of 
each other to compose a layered and woven structure. Each element 
counterbalances the position of another. These precarious constructs 
are placed in a kiln, and the heat of the kiln melts and moves the clay 
and glaze. The clay parts deform as the material softens. Tensions are 
released, causing the system to undergo a domino effect best described 
as a cascading failure where the failure of one part triggers the failure of 
successive parts. As the firing progresses, the movement quiets and the 
system of parts reaches equilibrium and become a singular and rested 
whole. The captured movement of the clay creates a composition of visual 
fluidity. I shift the melted direction of the pieces by turning them on their 
side or mounting them on the wall. The result creates a visual impact of 
suspended motion, where clay parts seem frozen in time. I created an 
installation of a wall and floor piece that visually interlocks, creating a 
cascading flow off the wall and onto the floor; a cornucopia of twisted 
and melted porcelain elements spewing forth into the space.

Ryan LaBar grew up in Great Falls, Montana. He received a degree in 
Biology and Art from Gonzaga University in Spokane, Washington. 
He has worked as a resident artist at the Archie Bray Foundation, 
the LH Project, California State University-Long Beach, and Caldera 
Arts Center. He has participated in several international residencies 
including residencies in China, Bali, and Poland. He has spent time 
at the Kohler Factory in Wisconsin and MEISSEN Manufactory in 
Germany. Ryan received his MFA at the University of Nebraska, 
Lincoln and was the topic of NET Television's Nebraska Story. 
Currently, he is the program director of the LH Project in Joseph, 
Oregon.

*  Depicted work was provided by the artist for catalog publication. New work, 
    mihaly's drift, premiers in Flow.

RyanL ENTERPRISE, OREGON

aBar



Seize the Flower in the Mirror, 2013 
Hand-built colored porcelain, wooden case,  
wooden table.
35” x 34” x 25”



39

Psychologically speaking, flow is “the mental state of operation in which a 
person performing an activity is fully immersed in a feeling of energized 
focus, full involvement, and enjoyment in the process of the activity. In 
essence, flow is characterized by complete absorption in what one does.”

Making art depends upon noticing things—new encountering about 
ourselves, surroundings, and challenges. Then we enter into a mental, 
physical state of flow. New encounter offers me an artistic journey that 
explores the divisions and unifications of nature, culture, and society 
as well as the acculturation of eastern ideas in a western environment. 
Inspired by the poetic verse of Song Dynasty poet Huang Tingjian’s “Catch 
the moon in the water, seize the flower in the mirror,” I attempt to interpret 
and visualize this particular text. The condensation in Chinese poetry 
led me to create black porcelain chrysanthemums and asters, which are 
encased in a black box. The blackness of both ceramic and furniture parts 
alludes to other-worldliness in time past. I investigate multidimensional 
and contextual relationships of the ancient and the contemporary as well as 
the eastern and the western. I offer an aesthetic perspective that recalls the 
muted sensibilities of internal, spiritual introspection. 

Jae Won Lee received her BFA from California State University-
Long Beach and her MFA from New York State College of Ceramics 
at Alfred University. She has exhibited in numerous national and 
international exhibitions. Recent solo exhibitions include: Beyond 
Mountains at C2 Gallery, Jingdezhen, China, Internal Distance(s) at 
Oakland University Art Gallery, Rochester, Michigan, and Of a Moon 
Garden at Korean Craft Promotion Foundation, Seoul, Korea.

ee
MASON, MICHIGAN

Jae WonL



Composition of Enclosed Cylinders, 2013 
Red earthenware, slips, glaze
24” x 38” x 5.50”
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I make painterly, abstract, ceramic objects. Primarily my work 
communicates directly through its formal and aesthetic qualities, but 
it may also be understood in relationship to abstract painting and 
process art. Sometimes the surfaces look weathered and aged, but at 
the same time flow with wet, lush color. There is a sense of immediacy 
to the mark making, and at moments a quality of action. I exploit the 
intrinsic qualities of ceramic materials and glazes to produce work that is 
seductive and surprising. Ultimately, my work is a synthesis of intuitive, 
expressive surfaces and elemental forms.

The absence of representation in my work allows the marks, brush strokes 
and color to communicate. I'm compelled by the scintillating, seductive 
energy created through formal dualities. Drips, swipes, and splashes 
of colorful glazes variously fold and float. In some passages bold hues 
intermingle with spells of quiet tints and shades. The completed surfaces 
look effortless, but in fact they are the result of my deep understanding of 
the physical and chemical behavior of ceramic materials. My forms are 
a sculptural support for highly expressive, versatile painting. The final 
works are the physical embodiment of my studio process, continual play, 
and calculated risks.

Originally from Madison, Wisconsin, Lauren Mabry is currently living 
and working as a studio artist in Philadelphia, Pennsylvania as a long-
term resident at The Clay Studio. Mabry holds her BFA in ceramics 
from Kansas City Art Institute (2007), and her MFA in ceramics 
from the University of Nebraska, Lincoln (2012). Her work is in the 
permanent collections of the Nerman Museum of Contemporary Art: 
Kansas, the Sheldon Museum of Art: Nebraska, and the Archie Bray 
Foundation for Ceramic Arts: Montana. In 2013, Mabry had a solo 
exhibition at the Bemis Center for Contemporary Arts titled, Running.

Mabry
PHILADELPHIA, PENNSYLVANIA

Lauren



Habemus Papam* (We have a Pope), 2005 
Clay, black iron, wax. Sculpted sound wave from October 1978 recorded announcement by 
Cardinal Felici from the Vatican balcony, proclaiming the election of Pope John Paul II
45” x 45" x 3.50"
Photo: Cathy Carver 
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My ceramic work is both gallery based and site specific. Most of my 
images are reductive in nature and are based on daily iconic forms. Water 
remains a consistent theme in my work whether it be in a liquid form, 
vapor, or frozen. My piece for Flow is a reductive ceramic sculpture with 
a gently rippling surface based on my experience growing up around the 
deep, black-like lakes of northern Minnesota. For the past six years I have 
been creating a series of work based on the abstract flow of sound. These 
sound translation works appear to be much like the subtle waves from a 
drop of water. I created a new sound translation piece based on the Native 
American language as it relates to the origin of the word Milwaukee.

Jeffrey Mongrain, Head of Ceramics at Hunter College in New York 
City was previously a faculty member at the Glasgow School of Art 
in Scotland for eight years. A selection of his recent solo exhibitions 
includes the Daum Museum of Art, the Yingge Ceramics Museum in 
Taiwan, and the Schein-Joseph International Museum of Ceramic Art 
at Alfred University. He has recently been included in the Smithsonian 
Institute Oral History Program in Washington, D.C.

*  Depicted work was provided by the artist for catalog publication. New work, 
      sound Wave model for milwaukee (sculpted Quote from santiago Calatrava, 
   Architect for milwaukee Art museum), premiers in Flow.

Mongrain
NEW YORK, NEW YORK

Jeffrey



Torus 4, 2013 
Porcelain, 60 slip cast torus, low-fire
60"x 60"x 4" 
Photo: Tom Parish
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A torus is created by revolving a circle 360 degrees in three-dimensional 
space. This simple, elegant form has fascinated me since taking a 
multivariable calculus class. As mesmerizing as these pure repetitive 
forms are, so is the flow of interconnecting light and shadows. By angling 
the lighting from each top corner, I am able to create an optical illusion 
that causes the viewer to consider which is more important; the forms or 
the shadows.

Jarred Pfeiffer's passion for clay began at six weeks when his father, 
Joel, dipped his feet at a Clay Stomp. He grew up surrounded by art 
in Hartland, Wisconsin. He studied at the University of Wisconsin 
majoring in ceramics. Afterwards, he accepted a position with Teach 
For America in Charlotte, North Carolina teaching high school 
Mathematics, his second love. Realizing he could combine his love of 
math with his passion for clay, a new world was revealed to him. He 
received his MFA from Kansas State University and is currently the 
ceramics professor at Cuesta College in San Luis Obispo, California.

P feif ferJarred

SAN LUIS OBISPO, CALIFORNIA



True And Reasoned And Impure And 
Inexplicable*, 2014 
Porcelain, steel, wire, and paint
Variable 
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The words decoration and decorum are rooted in the same Latin word, 
decorus: handsome and seemly. From this implication, decoration 
constructs the beautiful world in which we acquit ourselves gracefully. 
I believe this: when I see elegant ornament, it calms me, making me 
believe in the order of the world. In the piece, I am attempting to 
construct a space, a small world, constructed only of ornament. It floats, 
unencumbered, and perhaps gives us an idea of other possible worlds.

Jeanne Quinn, Associate Professor at the University of Colorado,
earned her BA in Art History from Oberlin College and her MFA from 
the University of Washington. She has exhibited widely, including 
the Denver Art Museum, the Kemper Museum for Contemporary 
Art, Grimmerhus Museum, Denmark; Sculpturens Hus, Stockholm; 
and the Yingge Ceramics Museum, Taipei. She has been awarded 
residencies at the MacDowell Colony, the EKWC, the International 
Ceramics Center, and others; she has also lectured widely at 
institutions such as University of California, Los Angeles, the Kansas 
City Art Institute, Columbia University, and the School of the Art 
Institute of Chicago. 

*  Work in progress. The finished piece True And reasoned And impure And 
inexplicable premiers in Flow.

Quinn
BOULDER, COLORADO

Jeanne



Overflowing, 2013 
Unglazed MEISSEN® porcelain 
5.50” x 8.50” x 6.50”
© MEISSEN artCAMPUS®
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As part of MEISSEN artCAMPUS®, a residency program run by the 
MEISSEN Porcelain Manufactory, I produced a series of new works 
exploring the forms, production methods and traditions of the 300 year 
old manufactory. Over the course of 6 months at MEISSEN® I accessed all 
areas of the porcelain manufactory, learning the techniques, working with 
original molds and learning about internal politics and traditions. The 
work I produced during this time celebrates and subverts the language and 
craftsmanship of the most famous porcelain manufactory in the world. 
Infiltrating every corner of the manufactory, I was particularly fascinated 
by the overlooked and disregarded materials and objects I found. In these 
works I combined sections of classical figurines with elements of tableware, 
creating intentionally awkward and precariously elegant constellations, 
which adhere to a discourse of functionality and aesthetics.

Arlene Shechet as a sculptor creates corporeal, suggestive and 
enigmatic ceramic works. She is the recipient of numerous awards 
including a Guggenheim Foundation Fellowship, an Anonymous 
Was A Woman Artist Award, a Joan Mitchell Painters and Sculptors 
Grant and an American Arts and Letters Artist Award and Purchase 
Prize. She exhibits widely in the United States and abroad. Her work 
is included in public and private collections worldwide including the 
Los Angeles County Museum of Art, California; the Whitney Museum, 
New York; and the Walker Art Center, Minnesota. Upcoming solo 
shows include Rhode Island School of Design Museum, Fall 2013, 
Sikkema Jenkins, October 2013, and the Phillips Collection, 2014.

Exhibited courtesy of  MEISSEN Porcelain Manufactory

Shechet
NEW YORK, NEW YORK

Arlene



Large Slipping Bowls, 2013 
Unglazed MEISSEN® porcelain 
7” x 12” x 11”
© MEISSEN artCAMPUS® 
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Brick Pitcher Pour, 2013 
Partly glazed MEISSEN® porcelain, platinum 
9.50” x 10.50” x 11”
© MEISSEN artCAMPUS® 



Osmogenesis*, 2013 
Kaolin, bentonite, whiting, salt, iron, water, nylon, wood
168” x 144” x 144”
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Our understanding of clay is both mythical and physical. Origin stories 
speak of our being formed out of clay, just as scientists have shown that 
specific energetic properties found in clay minerals are key to forming 
life. The materials of ceramics constitute us, and our engagement with 
them offers the possibility to reflect on our earthly existence in a distinctly 
human way.

Like ceramics, architecture is often described using the metaphor of the 
body, and the Milwaukee Art Museum appears as a cavernous white 
skeleton. Within it, the installation seep evokes the missing substance 
and processes of the body. Seep is a flow that we sense more than see 
implicating our own sense of temporality and corporeality.

Linda Swanson is an artist whose interests are grounded in the 
metamorphic nature of ceramic materials and processes. Her raw and 
kiln fired ceramic works have been exhibited around the United States, 
Canada and France. Recent exhibitions include SOFA Chicago with the 
Lacoste Gallery, Elemental at the Northern Clay Center in Minneapolis 
and INFESTATION, a public art installation at the Parcs Canada 
Lachine Canal Historic Site in Quebec. In 2013, Swanson received an 
Emerging Artist Award from NCECA. She studied ceramics at Tekisui 
Workshop in Ashiya, Japan, received her BA in Art History from 
University of California, Santa Barbara, her BFA in Ceramics from 
California State University, Long Beach and her MFA from Alfred 
University. Since graduation in 2005, she has taught ceramics at Alfred 
University, the Kansas City Art Institute and currently teaches at 
Concordia University in Montreal, Canada.

*  Depicted work was provided by the artist for catalog publication. New work, 
     seep, premiers in Flow.

Swanson
MONTREAL, CANADA

Linda
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From the Guise Series, 2012 
Ceramic tableware dinner plate, mixed media
10.75” x 10.75” x 0.50 “ each

I look beyond material in my studio practice. I am comfortable working 
in a variety of materials and I select those that are best suited to a well-
defined, well-researched idea or concept. This collection of creative work 
is derived from a passion for collecting, an interest in hybridization 
and diverse relationships, and the human propensity for excess and 
ornamentation. These pieces are part of the series, Guise. Initially, 
ceramic tableware dinner plates were chosen for their provenance. Then, 
a companion object was designed and fabricated to mimic the decorative 
aspects of each plate. That object becomes a guise or semblance of 
the original as the image flows from plate to object. The plates in this 
grouping are Blue Willow, Fiesta, and Desert Rose by Pfaltzgraff. There 
are other plates in this series and collectively they may be shown as a 
large installation.

Billie Theide, Professor of Art at the University of Illinois at Urbana-
Champaign, received her MFA from Indiana University. She is the 
recipient of a Visual Arts Fellowship from the National Endowment 
for the Arts and five Artists Fellowship Grants from the Illinois Arts 
Council. Her creative work has been included in 450 exhibitions. Her 
work is in the permanent collections of the de Young Museum in 
San Francisco; Museum of Arts & Design in New York; the Renwick 
Gallery of the Smithsonian American Art Museum in Washington, 
DC; and the Museum of Decorative Arts in Prague. 

T CHAMPAIGN, ILLINOIS

Billie



American Tourister Still Life, 2009 
Slip cast porcelain, glaze, plexiglass, hardware, mid-fire oxidation, sandblasted
40” x 22” x 24” 
Photo: Elizabeth Bruhn
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This work focuses on nostalgia as a defense mechanism. The massive flow 
of information through our fingertips with every touch on the mobile 
screen is revolutionary, but the intangibility and ephemeral nature of 
what we see is frightening. Where is the record of our pasts kept? Real 
objects with evidence of use and evocative of fashions display this record 
in ways pixels cannot. Through replicating tangible objects, already 
outcast from present-day life, into new versions of their originals, I aim to 
provide poignant association and welcome open-ended interpretations as 
the castings interact in static mass.

Elenor Wilson is an artist, educator, and Associate Editor of The Studio 
Potter magazine. She completed her MFA at the State University of 
New York at New Paltz in May of 2009, and continued there as a faculty 
member. From 2010 to 2013, she resided in Taiwan as a Resident Artist 
at the New Taipei City Yingge Ceramics Museum and also a Resident 
Artist at Wu Xing Creative Design Company, Danshui, Taiwan. 

Wilson
SUGAR GROVE, ILLINOIS

Elenor
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